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a poem it is necessary to become familiar with the spirit and the impulse which lurk in the mere words; so must the student who wishes to represent nature thoroughly understand it.
In time study renders the student capable of discovering the beauties of nature; he sees in his model characteristic traits and accessory parts; he distinguishes the ensemble through the details; he exercises, then, according to his soul, sincerely and almost unconsciously, a choice in his imitation, and that without any violent struggle to prove himself original, a struggle which generally gives the results which we too often see in certain so-called art exhibitions and which rather seem to be the outcome of a prolonged stay in a lunatic asylum.
True personality is only developed and revealed at the price of being sincere in the face of nature and to oneself; it is then only that we put into our work our own sentiments and emotions and that, so to speak, we create to our own image. Then our work becomes the reflection of our soul, of our feelings, and it is alone under such conditions of sincerity and knowledge that our creations become personal,
To conclude the subject of the importance which science has in the execution of a sculptural work, it is necessary to distinguish two things in it, as it were two distinct parts, though indissolubly united. First, the movement, construction, and measurements; secondly, the accent, the spirit,